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Selling Art 


To Americans 
SINCE 1902 


MERICA’S oldest art magazine is proud of its thirty-nine year record 
A of presenting art to our fellow-citizens. It is also proud of the fact that 
it carries more art and antique advertising than any other publication 
in the world. Below are the dealers in the United States who have pre- 
sented their merchandise to Americans in the advertising columns of The 
Art News during the past year. We commend the patronage and interest of 
our readers to these dealers whose integrity we can recommend. We hope 
many more dealers in this country will be added to this list in the coming 
months and we extend to a// American dealers a sincere invitation to become 
more active in the promotion of their business, not only for the sake of their 
pocketbooks, but for the furtherance and protection of a culture in America 


that must live and progress if we, as Americans, are to remain Americans. 











A. C. A, Gallery 

N. M. Acquavella Galleries 
L. Alavoine & Co. 
Argent Galleries 

Arden Gallery 

Artists Gallery 

Art Trading Co. 
Babcock Galleries 
Barbizon-Plaza Gallery 
Berry-Hill 

Bignou Gallery 

Bland Gallery 

Bonestell Gallery 
Buchholz Galleries 
Butler Galleries 

Carroll Carstairs 

Ralph M. Chait 

Chao Ming Chen 
Contemporary Arts 
Downtown Gallery 
Durand-Ruel Galleries 
Durlacher Brothers 
Duveen Brothers 
Ferargil Gallery 

Fifteen Gallery 

460 Park Ave. Gallery 
Samuel T. Freeman & Co. 
French Art Gallery 
French & Co. 

Ginsburg & Levy 
Grand Central Art Galleries 
Grant Studios 

Harlow, Keppel & Co. 
Marie Harriman Gallery 
Hartveld Galleries 
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Jacob Hirsch 
Josephine Howell 


International Studio Art Corp. 
Dikran G. Kelekian, Inc. 


Kende Galleries 
Kent-Costikyan 
Kleemann Galleries 
M. Knoedler & Co. 
John Levy Galleries 
Julien Levy Galleries 
Lincoln Galleries 
Lilienfeld Galleries 
Adolph Loewi 

C. FT. Lee &@ Co. 
Julius Lowy 
Macbeth Gallery 
Pierre Matisse 
Jacques Marchais, Inc. 
MeMillen Inc. 
Elinor Merrell 
Midtown Galleries 
Milch Galleries 
Montross Gallery 
Morgan Gallery 
Morton Gallery 
Museum Silver Shop 
J. B. Neumann 
Newhouse Galleries 
Nierendorf Galleries 
Number 10 Gallery 
A. Olivotti & Co. 
James St. L. O’Toole 
Orrefors Galleries 
Parke-Bernet Galleries 
Frank Partridge, Inc. 
Georgette Passedoit 





Perls Galleries 

Persian Antique Gallery 
Plaza Art Galleries 
Raymond & Raymond, Inc. 
Paul Reinhardt Galleries 
Robinson Galleries 

H. F. Sachs, Ine. 

St. Etienne Galleries 
Scalamandre Silks 
Schaeffer Galleries 

Scott & Fowles 
Schneider-Gabriel Galleries 
Schoenemann Galleries 
Arnold Seligmann, Rey & Co. 
Jacques Seligmann & Co. 
Charles Sessler 

E. & A. Silberman Galleries 
Silo’s 

Starbuck & Hunt 

Marie Sterner Galleries 
Studio Guild 

Arthur Sussel 

Tonying & Co. 

Uptown Gallery 

Valentine Gallery 
Vendome Gallery 

James Vigeveno 

Wakefield Galleries 
Walker Galleries 
Parish-Watson & Co. 
Weyhe Gallery 

Whyte Galleries 
Wildenstein & Co. 
Yamanaka & Co. 

Howard Young Galleries 
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PUBLIC SALE AT BALTIMORE, MD. 


December 10-12 at 10:30 a.m., kach Day 


Estates of the Late 


DR & MRS HENRY BARTON JACOBS 


Comprising 
REAL ESTATE « FURNISHINGS & ART PROPERTY 
7, 9, 11, and 13 West Mt. Vernon Place, Baltimore, Md. 


To be Sold for the Benefit of 


THE GARRETT HOSPITAL FUND 
THE UPLANDS EPISCOPAL HOME FOR CHURCH WOMEN 


THE ART PROPERTY 

To be sold December 10, 11, and 12 commencing 
at 10:30 a.m. An extensive collection of about 
1200 catalogue lots, with English, French, and 
Italian furniture present in varicty to include 
Louis XV and Louis XVI marquetry pieces and 
carved oak in Elizabethan style. Tapestries in- 
cluding most notably a Brussels Renaissance 
series of four hangings depicting episodes in the 
career of Scipio Africanus. Many fine Oriental 
carpets. A quantity of silver including Georgian 
pieces, most notably items by Paul Lamerie and 
Paul Storr. A large assortment of table china 
and glass, linens and laces including banquet 
cloths. Gold snuff boxes and similar collector’s 
items; prints, drawings by Rowlandson, paint- 
ings including portraits by Old Masters. Dresden 
porcelain groups, Chinese porcelains and other 
Oriental art; bronzes, ormolu, terra cottas. 
Velvets and other antique textiles; fur rugs and 
motor robes. Sixteenth century stained glass 
panels removed from the dining room windows. 
Two sixteenth century suits of tilting armor. 


THE REAL ESTATE 


To be offered at 10 o’clock December 10. Con- 
sisting of 7, 9, 11, and 13 West Mt. Vernon 
Place which includes the well-known Jacobs 
brick and stone residence and contiguous prop- 
erty. Situated close to the Walters Art Gallery, 
the Peabody Institute, and other prominent 
buildings. 


ADMISSION TO RESIDENCE 


Admission charge of 25 cents (tax included) to 
the house on the days of exhibition, December 
8 from 2 to 5 and December 9 from 10 to 5. 
Admission charge of $1.10 (tax included) to 
the house on each day of sale, December 10, 
11, and 12; one dollar to be credited on any 
purchases made. Tickets at the door, no ad- 
vance sale. 


CATALOGUE 


Catalogue with complete description of the real 
estate and illustration, detailed descriptions of 
the furnishings and other art property with the 
most important items illustrated, obtainable for 
fifty cents at the Parke-Rernct Galleries, Inc., 
New York. 








Sam W. Pattison & Co.. Auctioneers 
407 N. HOWARD STREET, BALTIMORE, MD. 


In Collaboration With 


Parke-Bernet Galleries. Inc. 
30 EAST 57 STREET, NEW YORK. N. Y. 
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THE ART NEWS 


WILDENSTEIN & COMPANY 


INC 


First Exhibition in America of 
l6th CENTURY PAINTINGS 


trom the 


SCHOOL OF FONTAINEBLEAU 


Through December 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 


DUVEEN BROTHERS 


INC. 


FALN TINGS 
TAPES TRIES 
PORCELAINS 
OBJETS ad’ART 


720 FIFTH AVENUE NEW YORK 
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L. ALavoINne & Co, 


Interior Decorations 


Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 
Paris 








EARLY 
CHINESE ART 
JADES 
BRONZES 
PAINTINGS 
SCULPTURE 


EN 
YAMANAKA & CO. 


INC. 
680 FIFTH AVENUE 
NEW YORK 





THE ART NEWS 


ESTABLISHED 1902 


By Appointment to H. M. The King of Egypt 


BERRS-HIL 
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Exhibiting 

The finest collection of Antique 

Gold Snuff Boxes, Watches, Jewels, 


precious Miniature Musical Objects 
and FABERGE collectors’ pieces. 


VOLUME XXXIX 


Contents for November 30, 1940 


Sir Joshua Reynolds: The Misses Paine, 1758-59, to be sold at auction 


NUMBER 9 


with other property of Mr. & Mrs. John E. Aldred (see article on 
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The Finest 
Works of Wirt 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 


Tue Art News is published weekly from October to middle of June, monthly during 
July, August and September~ by Art News, Inc., 136 East 57th Street, New York, N. Y. 
Subscription $7.00 per year. 25 cents a copy. Canadian and Foreign subscriptions, $8.00. 
Vol. XX XIX, No. 9, November 30, 1940. Entered as second-class matter February 5, 1940, 
at the Post Office, New York City, under the act of March 3, 1879. President and Publisher: 
Elfreda K. Frankel; Editor: Alfred M. Frankfurter; Advertising Manager: Robert S 
Frankel. No part of this periodical may be reproduced without written consent. 

The Editor welcomes and is glad to consider Mss. and photographs sent with a view to 
publication. When unsuitable, and if accompanied by return postage, every care will be 
exercised in their return, although no responsibility for their safety is accepted. Under no 
circumstances must any actual works of art be sent to the magazine, nor will opinions or 
valuations be given. 


Cable Address: SPINK LONDON 














KNOEDLER 


WATERCOLORS 


‘i PAINTINGS 
JO DAVIDSON 





LONDON: 
15 Old Bond Street 





AMERICAN PRIMITIVES 


14 EAST 57TH STREET, NEW YORK 


EXHIBITION 


FLOWER 


BY GREAT MASTERS 
OF THE 17TH CENTURY 





COLLECTION: EUGENE SLATTER, LONDON 





THROUGH DECEMBER 14th 


DECEMBER 2 THROUGH JANUARY 4 


KOETSER GALLERY 


71 EAST 57 STREET, NEW YORK 


PARIS: 
22 Rue des Capucines 














RECENTLY ACQUIRED BY THE FINE ARTS GALLERY OF SAN DIEGO 


AN IMPORTANT WORK BY EL GRECO FOR SAN DIEGO’S MUSEUM: “THE PENITENT ST. PETER” 


This latest work by the great Cretan master of Toledo to enter American 
permanent collections is a large canvas, more than forty-eight inches high, 
which is probably the earliest version of a theme which fascinated the artist 
and which he painted many times—the repenting saint, seen in broad scale 
against a mystic background of eerie landscape and angelic apparition that 


well conveys the spiritual crisis through which he is passing. Painted about 


1506-1600, its tonal dominants are blue and yellow, with the author's 
characteristic grey and rose lights as a foil. Like all of El Greco's major 
works, it is signed in full with his name in Greek characters, and it has 
become familiar to the art public through wide showing at exhibitions, from 
the Palacio Nacional at Barcelona in 1929 to the New York World's Fair of 


1939 and the 1040 Golden Gate International Exposition at San Francisco. 





1s 
mn 


of 


ed 


THE ART NEWS 


NOVEMBER 30, 1940 


FIVE OLD MASTERS jor SAN DIEGO 


Three Centuries, Four Nationalities in the Season’ s Purchases 


IVE paintings by old masters of the six- 
k teenth, seventeenth and eighteenth cen- 
turies, and one sculpture of the Spanish Baroque 
are the unusual acquisition record announced for 
November by the Fine Arts Gallery of San 
Diego, thus adding to its already notable collec- 
tion of European art which has so greatly en- 
riched the growing collections along the Pacific 

El Greco’s Penitent St. Peter heads the list 
Of the fourteen variants of this subject, the San 
Diego painting seems closest to the Oslo ver- 
sion. The pattern is almost identical, not only 
in the angles and swirls of the central figure, but 
in the arrangement and handling of the clusters 
of ivy in the background and of the luminous 
figures of the Angel and of the Magdalen at the 
open tomb of the Christ. The light in the crotch 
of the tree in the San Diego version is a more 
definite repetition of the rhythm of angles than 
in the Oslo painting, which seems a little freer 
throughout. The St. Peter in the Phillips Collec- 
tion is a still later version, with fewer details 
more swiftly rendered. The San Diego painting 
may well be the first of these three. Although 
the head in the Oslo and Phillips versions is 
larger, the expression is of a later order. 

lhe color impression of our new picture is one 
of grandeur and distinction, effected by the sim- 
ple contrast of blue and yellow, almost equally 
strong in the robe of the saint. The yellow scale 
ranges from the yellow white radiance around the 
angel to the yellow green of the ivy, and the scale 
of blue from the violet grey of the flesh to the 
blue-black of the shadows. The grey and pink 
so essential in every El Greco, are here confined 
to the flesh, where a red under-painting is appar- 
ent, combining with other colors in giving an 
inner life, an urgent expressive power to the 
mobile face and hands. 

Che painting is signed: Domenitkos T heoto- 
kopoulos epoie, in Greek. It has passed through 
the collections of Jose Maria de Zavala of 
Vitoria, Spain, and Don Pedro and Don An- 
tonio Verastegni, Vitoria. 

That El Greco is closer to our time than he 
was to Titian and the Italian Renaissance is 
evidenced in the Bronzino portrait, next among 
the San Diego acquisitions. Bronzino is kin to 
the classic Greeks, whose sculpturesque line is an 
end in itself. This portrait of a Florentine lady 
(the Duchess Anna Strozzi ?) has a loveliness of 
contour and proportion, a sumptuousness of color 
and pattern, that has its own raison d’étre, hap- 
pily undimmed by time or the restorer. A work 
in such a perfect state of preservation is rarely 
encountered. The inscription A L W appears on 
the background at the right, and critics date the 
work at about 1540. It was formerly in the col- 
lection of M. Jean Dollfus of Paris. 

'wo landscape acquisitions, by Ruisdael and 
Guardi, offer sharply contrasting approaches to 
nature. In Ruisdael the figures are lost in the 
sombre-toned drama of earth and sky. In the 

(Continued on page 17) 
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RECENTLY ACQUIRED BY THE FINE ARTS GALLERY OF SAN DIEGO FROM M. KNOEDLER & CO. 

XVII CENTURY VENETIAN: FRANCESCO GUARDI’S “THE GRAND CANAL WITH 

RIALTO BRIDGE” (ABOVE); XVII CENTURY DUTCH: JACOB VAN RUISDAEL’S “LAND- 
SCAPE” (BELOW) 


RECENTLY ACQUIRED BY THE FINE ARTS GALLERY OF SAN DIEGO FROM THE LILIENFELD GALLERIES 




















































THE ART OF THE JEWELER, VI CENTURY 
(LEFT); ETRUSCAN NECKLACE AND DISK, 500 B.C 
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EXHIBITED AT THE METROPOLITAN MUSEUM OF ART 
B.C.-VI CENTURY A.D 











EGYPTIAN PTOLEMAIC GOLD NECKLACE, III CENTURY B.C 
(CENTER); VI CENTURY BYZANTINE GOLD NECKLACE AND BRACELET (RIGHT) 


The ART of the JEWELER’S CRAFT 
All Kpochs of Occtdent ex Orient in the Metropolitan’ s Show 


EWELRY 


teric of the arts, has been chosen by the 


the most dazzling and least eso- 


Metropolitan Museum for an exhibition of un- 
usually wide appeal. The instinctive desire for 
personal adornment is probably not less strong 
than it was during primitive Egyptian cultures, 
which produced the earliest known strings of 
beads and bangles of shells. Witness the popular 
interest in the World’s Fair “House of Jewels,” 
which ran ahead of most exhibits, and the win- 
dow shoppers who, rain or shine, are held as by 
a magnet in front of any collection of costume 
jewelry in a shop. How fascinating to modern 
eyes then should be the Museum’s panorama of 
“The Art of the Jeweler” which has drawn upon 
the choicest pieces in its various collections, 
covering nearly six thousand years, and arranged 
them chronologically from the Egyptian exca- 
vations through Greek and Etruscan, Chinese 
and Near Eastern masterpieces, to the splendor 
and display of the Renaissance and later Euro- 
pean periods! 

The use of gold for ornaments—and this is 
mainly a gold exhibition—began during the early 
Egyptian dynasties, faience and semi-precious 
stones are found in the Old Kingdom at about 
2800 B.C. and by 2000 B.C. the art of the Egyp- 
tian jeweler reached its highest point. A fine feel- 
ing for design, restrained sense of color and 
perfection of workmanship combined to make 


SARDONYX, 
ENAMELED 
GOLD AND 
JEWELED 
PENDANT 
WITH 
CAMEO 
PORTRAIT 
OF BONA 
SFORZA, 
ITALIAN, 
1554 (LEFT) 


BY JEANNETTE LOWE 


articles rare in any civilization. An example of 
the extravagant use of gold is the headdress of 
a court lady, made up of gold scales inlaid with 
colored stones and a Ptolemaic necklace, more 
restrained and easier to wear, displays the typi- 
cal granular ornament. 

Both the Egyptians and the Greeks were in- 
comparable masters of intaglio, and not only did 
they cut concave designs in gold, but stubborn 
hard stones, such as sapphire. A Greek gold ring 
with an intaglio engraving of a girl is one of 
the finest in the exhibition. But the goldsmith’s 
approach is the characteristic one in the Greek 
and Etruscan group, and colored stones play a 
minor part. The metal is cut up into small bits 
joined together in complex patterns, so that 
most intricate granulation and filigree appear 
in the sculptural designs. The Ganymede jewelry 
is one of the most beautiful examples of Greek 
work, and is dated around 350 B.c. Its name 
derives from the form of the youth Ganymede 
which was used in the pendants of earrings 

Most of the jewelry in the Chinese group dates 
from the latest dynasty, Ching, that of the 
Manchus, 1644-1912. Here the jeweler is more 
concerned with imaginative ornament and the 
genius of the craftsman is of greater interest 
than the materials he uses. The translucent jade 
is enhanced by exquisite carving, and pearls are 
valued mainly as parts of a design. Even the 




































meanest materials, such as tin, wire and glass 
beads take on dignity in a Chinese design be- 
cause of the poetry and imagination with which 
The outstanding piece in 
this group is of gold, a T’ang or Sung headdress 


they are combined 


as delicate as lace, and ornamented with jewels 
Symbolic figures are set on tiny springs so that 
the whole trembles with movement 

Actually the oldest gold jewelry in the exhi- 
bition is in the Near Eastern group and it dates 
from 3500 B.C. As one would expect, color plays 
a large part in this group, and lapis-lazuli and 
turquoise are elegantly combined with the metal 
All manner of symbolic figures, winged griffins, 
stags and parts of animals, such as the antlers of 
the stag, are used in the decoration, and the 
history of taste in Mesopotamia, Persia and 
India could be traced in the filigree, granular 
work and blue cloisonée characteristic of this 
sumptuous culture. 

With the shifting of world trade from Rome 
to the eastern Mediterranean the commerce of 
the Byzantine Empire brought: sources of in- 
spiration from the Orient to Europe, and some 
of the most accomplished jewelry in the exhibi- 
tion is the Byzantine. Jewelry is essentially at its 
best in such examples as the Byzantine necklace 
illustrated, with its beautifully wrought pendants 
and Christian cross. 

(Continued on page 16) 


DETAIL OF 
CHINESE 
GOLD CROWN, 
LATE T’ANG 
OR EARLY 
SUNG (LEFT) 
DETAIL OF 
FRENCH OR 
ITALIAN 
NECKLACE, 
GOLD WITH 
AMETHYSTS 
CA. 1815-1825 
(RIGHT) 




































































NEW METHOD «& NEW } 
QUALITY in the 1940 
WHITNEY ANNUAL & 


BY JAMES W. LANE 


S ONE casts an eye back over the perspec- 
A tive of Whitney Annuals and Biennials 
one must realize that the earlier ones were 
sparser, more circumscribed. The present annual 

just opened to the public—unfolds the condi- 
tion of American painting better than ever be- 
fore—and it is interesting to note that it does 
so on the first occasion on which the institution’s 
new policy, of officially selecting a picture from 
each invited artist instead of accepting his 
choice, has been put into effect. We have now, 
so the Whitney proves, something in every line, 
for every taste. It needs only taste (which mu- 
seum curators are supposed to have without 
knowing it) to bring together in their collec- 
tions or exhibitions works marking a delicate 
and subtle observation—in organization, color, 
and draftsmanship—or else strength, resolution, 
and passion. Here, in this special kind of invita- 
tion show, you will find the abstractionists stir- 
ringly headed by Paul Kelpe’s joyous Composi- 
‘on, Which is a gamboling lamb done in squares 
and prisms of pink, brown, yellow, and fleece- 
grey. You will find crashing and ugly realism 
in Manuel Bromberg’s 7 oothbrusher and Paul 


EXHIBITED AT THE 


Cadmus’ Herrin Massacre, which might do some 
good if hung in the offices of various labor lead- 
ers, let alone industrial employers. | have never 
seen Cadmus so awe-inspiring: gone is the sen- 
sual leer and we have pure, unadulterated, un- 
titivated murder. Every inch of it is a moral 
painting, yet | do not think it is effective as art, 
not because it isn’t well painted—it is finely 
painted—but because the moral is so terrifying 
and sordid as to bleach out of you any desire 
to look at the painting aesthetically, that is, 
calmly. And | believe this is the difficulty with 
one-half of the so-called sociological paintings 
When they get really “rough.” 

For gracious portraiture, there are Paul Lewis 
Clemens’ echo of times thirty years past in Ruth 
With Black Muff, Edmund Archer’s tactile, far- 
carrying Painting of a negro model with crossed 
arms, and John Sloan’s diagonally shaded David 
Dubinsky in’ Sloan’s cross-hatched or rain- 
streaked manner, Nan Watson’s portrait of her 


husband, and Eleonora Kissel’s Portrait. In the, 
line of figure painting Jared French, now firmly 
obsessed by the forms and organization of Piero 
della Francesca, offers us his exquisite tempera 
panel, Woman and Boys. \|t is a summer beach 
scene, the lady bather and the three life guards 
painted with Surrealist fidelity, while their stat- 
uesque attitudes are worthy of the gamut from 
Piero to Cima 

[here are many city or contemporary life 
scenes. Louis Guglielmi, less Surrealist this time, 
gives us The Gallants, one of two poor men 
stretching out his hat to a poorer working girl, 
the scene surrounded by slickly painted houses 
for all the world like expensive toy blocks 
Bohrod must have seen Hopper’s Early Sunday 
Morning in the Whitney’s permanent collection, 
for he has composed and patterned his sea- 
serpent green Store Fronts, Gibson City after 
the horizontal fenestration of the other picture 
Hopper’s contribution, Gas, a filling-station at 
twilight flanked by a line of pines, is more 
fluidly painted than most of his oils. 

Then there is George Grosz, never happier 
than when describing the elements, as in the 
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WHITNEY MUSEUM 
MAX WEBER’S CONSTRUCTED “LANDSCAPE” (ABOVE); H. 
ACQUIRED BY MR. T. J. WATSON AS THE FIRST PURCHASE OF ART WEEK (BELOW) by 





































MATTSON’S “OPEN SEA,” 


“ 


EXHIBITED AT THE WHITNEY MUSEUM 
BY JARED FRENCH: “WOMAN AND BOYS” 


stormy No Let-Up. Kuniyoshi’s forms, as in 
Upside Down Table and Mask, seem always to 
be slipping away from him or the center of his 
picture and wanting to fall out of bed or down- 
stairs—in this painting he has arranged an amus- 
ing spiral for their descent. After Many Days, 
the Benton offering, | like as well as any other 
Benton | know. It is nothing but a man’s skull 
nestling in some burdock and nettles and 
through the eye-sockets of which a lake-colored 
autumn leaf twists. Behind, a man and a horse 
plowing. But it is painted with that new life 
that has come to Benton’s color and that new 
poetry which has come to his vision. 

Before passing on to a group of excellent 
landscapes | think it amusing to record that 
never have | seen in the same exhibition so 
many pictures dealing with marriage. There is 
Emlen Etting’s blue bride, entitled /une 20th, 
and, as pendent to its sophistication, Clyde 
Singer's ferocious Shot Gun Wedding; there are 
Celentano’s crisp yet plump-formed he Bride 
To Be and Yvonne du Bois’ Dressing the Bride. 

Leaving matrimony for nature, there is dis- 
tinction in the landscape quality of Pawley’s 
Island by Lamar Dodd and in Moonlight by 
Dean Faussett. Faussett has the feel of one of 
the great Dutch landscapists. Compare his Ver- 
mont, currently at the American Fine Arts So- 
ciety. He sweeps ahead with dark colors and 
rhythmic composition until one of these days 
he will be high up in the parade. He is near it 
now. Mattson contributes a furrowed Open Sea, 
flickeringly and justly painted; Lucioni, a fresh 
visual angle of Vermont; Zsissly, a far from 
insipid Lobsterman’s Wharf, Maine; Fiene, En- 


tering Machias, Maine with a white church 
steeple prominent; and Weber, a thickly pig- 
mented, utterly simple Landscape, quite pos- 
sibly a slice of the Province of Quebec. 












EXHIBITED AT THE PIERPONT MORGAN LIBRARY 


XVII CENTURY NATURALISM: REMBRANDT'S STUDY OF A CAMEL 





EXHIBITED AT THE PIERPONT MORGAN LIBRARY 
FROM MEDIAEVAL ANIMAL BOOKS: (ABOVE) MINIATURE FROM 
PERSIAN MONGOL SCHOOL “MANAFI’ AL-HAYAWAN,” A DESCRIP- 
TION OF ANIMALS AND THEIR PROPERTIES ILLUMINATED AT 
MARAGHA CA, 1295. THIS MINIATURE SHOWS CRANES AGAINST 
CHINESE CLOUDS WHILE THE TEXT RECOMMENDS THE BRAIN 
AND MARROW TO REDUCE INFLAMMATION; (BELOW) PAGE FROM 
THE ENGLISH BESTIARY, A MORALISTIC TREATISE ILLUMINATED 
NEAR LINCOLN IN THE SECOND HALF OF THE XII CENTURY, 
SHOWING THE ETHIOPIAN PARANDRUS WHICH CAN CHANGE ITS 
COLOR AT WILL AND THE YALE WHICH CAN MOVE ITS HORNS 





Animal Anthology at 
the Morgan Library 


800 Years of Illuminations, 


Incunabula and Drawings 
BY DORIS BRIAN 


ry HE wonderful thing about the Morgan Library is that it is an 

| exceptionally rich storehouse of treasures which not only so 
capture the imagination and charm the eye of the spectator so that 
he hankers to see them again and again, but also are so versatile 
that they can constantly be presented from fresh points of view. The 
Library's staff has taken advantage of this fact in the current exhi- 
bition, calling attention to representations of “The Animal King- 
dom” in manuscript illuminations, book illustrations, drawings, 
cylinder seals and bindings. It is a bowl of savoury brew from which 
the visitor can sip or drink deeply, for the material is logically 
arranged and classified, the explanatory labels are abundant with 
interesting fact and fuller information is contained in the com- 
mentary in Helen Franc’s excellent catalogue. A casual visitor can 
stay for an enchanted hour; a psychologist or an art historian—and 
perhaps even a zodlogist—might base a scholarly life’s work upon 
the content of the show. 

If the appeal is largely a literary one, the exhibition is nevertheless 
composed of artistic masterpieces. From ancient times to the con- 
temporary Disney animals have been a fascinating subject for man 
who has scientifically tried to explain them and who has romantically 
delighted in seeing in them reflections of his own characteristics. The 
Persian simurgh and the mediaeval hydrus can be given a very 
thoughtful glance by admirers of Donald Duck as can a fifteenth 
century German woodcut showing a party of apes trying to kindle 
a fire from the light of a glow worm. Under the classification of 
Science and Pseudo-Science two Bestiaries are the principal exhibits. 
One is a twelfth century English moralized treatise based on the 
Greek Physiologus; the other, the famed Persian Mongol Manafi’al- 
Hayawan, is a practical description of the beasts and their medicinal 
properties stemming ultimately from Aristotle’s Natural History. 
Incidentally, both manuscripts have been taken apart for the occa- 
sion and the visitor is given the rare opportunity of studying many 
of their magnificent miniatures, true monuments of two highly de- 
veloped periods of painting. 

Differing from the moralized Bestiaries are the fables which, elab- 
orated during the Middle Ages, have come down to us from much 
older Greek and Indian sources which may have had common proto- 
types. This form of tale easily lent itself to a parody of chivalric 
traditions and clerical corruptions and became most popular in 
Protestant countries after the Reformation. As titillating as the non- 
existent quadrupeds in the pseudo-scientific Bestiaries are the fabu- 
lous creations of the Munchausens: the fantastic dog-headed men of 
Macameron and the giant molluscs of Trebizond delightfully re- 
corded and reported as Gospel by early travelers. 

But animals were not only the reflections of man, they were his 
celestial guiding spirits, for he threw them into the skies and named 
his constellations for them. A wealth of astrological and astronomical 
material in manuscripts and printed books shows signs of the zodiac 
from fourteenth century Lombardy to eighteenth century India. 
Connected with this material are the mediaeval calendars illustrat- 
ing the months and their occupations. 

In Christian art, a most important role is played by the animal- 
istic symbols of the Evangelists, Oriental survivals which appear in 
the fourth century and are richly revealed here not only in mediaeval 
illuminations of many periods but on book covers and marginal 
decorations as well. Even more impressive are representations of the 
Apocalyptic beasts which gave the widest scope to the creative 
imagination of the artist. If it took John on Patmos to conceive 
them, it took a ninth or ten century Spanish artist to paint them 
most vividly. In powerfully brilliant color the visionary beasts are 
drawn abstractly in illustrations to the Commentary on the Apoca- 
lypse by St. Beatus of Liébana, and the Library is fortunate indeed 
to possess two fine examples of this rare and impressive series all 
of which are based on a single manuscript. Another colorfully amazing 

(Continued on page 17) 
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New Lxhibitions of the Week 





ASPECTS OF THE MODERN 
PARIS SCHOOL 


N early Monet river scene of 1883 glows 
A in its lusciousness right opposite a kaleido- 
scopic, ever-shifting Cézanne, dated 1906-07, of 
the Lake d’Annecy style on the facing wall at 
the Durand-Ruel Galleries. These are not the 
only two pictures there, but they are the two 
poles, the two stools, between which some of the 
others—Renoirs, Pissarros, a Sisley, two Guil- 
laumins, two Andrés, and a Friesz, fall. Both the 
Monet and the Cézanne are delightful, each 
subtle in its own way, and though Friesz has as 
summary a system of notation as Cézanne, and 
André at least equals Monet in tone, these two 
are the best i | ee © 


L. HIDALGO’S PARADE OF 
CREATURES IN WAX 


OUNTED in deep Mexican silver frames 

so that, like the carved figures of Dwight 
Franklin, they seem to move about on a stage 
of their own, the wax figures of Luis Hidalgo 
which at the moment fill the Arden Gallery with 
such charm, are precise and enticing in their 
art. Senor Hidalgo did everything himself—from 
carving and painting to frame-fashioning. The 
catalogue proclaims him the Mexican satirist 
but he exhibits now as a master of satire in the 
Latin sense—where satire is gentle humor and 
not mordant or strident rancor. /ndia de | lax- 
cala, with its wonderfully modeled and incised 
lace choker on which deer, roses, and other sym- 
bolic objects are represented, is one of the very 
many good things. We unreservedly recommend 
this exhibition as a most delightful and refresh- 
ing one. 3. We ke 


REUNION OF MARIN, DOVE 
AND O'KEEFFE 


HE exhibition at An American Place con- 
"hae of half a dozen or so paintings each 
by Marin and O'Keeffe, and three by Arthur 
Dove. By chance the first two have gone to 
New Mexico for material for two works now on 
view, and these may be compared to advantage, 
for each is typical of the individual style of 
these highly individual painters. Rhythm is 
strong in both Near Taos and Red Hills, but in 
Marin it is rapped out in a staccatto style while 
O'Keeffe’s throbbing line and contour is all 
smooth legato. Marin’s sharply rendered forms 
crackle with a_ swift, telling brush stroke. 
O’Keeffe’s measured style describes mountains 
and a winding road in smoothly flowing ca- 
dences, in which the brick red color, the only 
one she uses, ebbs and flows without a sign of 
her brush. Other examples which tell the same 
story with equal clarity are Marin’s Morse 
Mountain, intriguing in its interwoven colors, 
and O'Keeffe’s immaculate blue-grey Cross by 
the Sea. Dove's paintings are pure abstraction, 
and in spite of the sophistication of their color, 
no difference in meaning is discernible between 
Swing Music, Louis Armstrong and U. S., 1040. 
Perhaps it is only a difference in degree in any 
case, but the point is debatable. J. L. 


PHILIP REISMAN AND THE 
BENTON DISCIPLES 
HILIP REISMAN’S interest in people as 


individuals marks his best work which is 
now to be seen at the Associated American Gal- 


leries. When he sees them in crowds his ideas do 
not come over so clearly to the spectator as in 
such isolated studies as Shoe Peddler and Man 
with Harmonica. Marching Men, in which there 
are only three or four figures is an exception to 
this, but all of the interest is focused upon these 
figures, and there is no welter of detail which 
often swamps the meaning of some of his paint- 
ings of street scenes. His color is not always 
agreeable as in Fishing Boat, but he paints with 
so much human sympathy and warmth that one 
almost overlooks this 

lhe large group of works by pupils of Thomas 
Benton is indeed impressive from the standpoint 
of technical skill and Benton may well, as he 





EXHIBITED AT THE ARDEN GALLERY 
L. HILDALGO'S WAX “BOX OF LINALOE” 


says, get a great kick out of it. His provocative, 
provoking foreword to the catalogue makes one 
feel that he is a more interesting writer than he 
is painter. Among the works which are notable 
in the exhibition is Esther Frommer’s Old Dick, 
a searching and meticulous characterization; 
Robert Graham's Autumnal Banquet, very well 
painted and arranged with taste; Bert Marvin’s 
Tobacco Auction, which recalls Mangravite’s 
suavely painted genre; and Robert Medearis’ 


Breaking Ground. ast. 


ASSORTED ABSTRACTIONS IN 
SEVERAL MEDIA 


HE abstract sculpture of Theodore Roszak 
‘baa some photographs of New Orleans and 
Paris by Clarence Laughlin hold the center ring 
of the current circus at the Julien Levy Gallery 


ll 


Max Ernst and one Prampolini and a mixed lot 
of painters occupy the outer rings. 

Roszak has a very interesting art. When he 
sculpts in wood and glass, he is Mondriaan 
turned painter, emphasizing compartments, divi- 
sions, and at most two simple or primary colors. 
When he sculpts or composes in steel and ten- 
siles, he reminds you of Pevsner and Gabo, the 
Russion Constructivists, but he is less intricate 
than they. He loves bi-polar forms. He composes 
matter relevant to airplanes, such as his de- 
lightful Monument to Lost Dirigibles with its 
fléche-like peak and his Model for Airport Mon- 
ument (which indeed, without wishing to be dis- 
respectful, we might well say looked like a sit- 
ting and crowned giraffe!). 

Max Ernst has some interesting collages. Ot 
the drawings, Number 1 is the best, where 
with two carefully drawn tires in dark pencil, a 
reclining head, an arm and finger grasping what 
looks like a gear, Ernst suggests to you some- 
thing of the incomparable relaxation, power, 
and thrill that may come to you through your 
handling of a motorcar. RM 6, 


SOPHISTICATED AND NAIVE 
PRIMITIVES 


HE Neumann Gallery features some primi- 
jg xs or at least child-like painters, such as 
John Kane, Charles Hutson, Israel Litwak, Paul 
Klee, and Marc Chagall. Kane’s Child, a young 
bare-kneed, squashy-faced boy sitting on a stone 
wall with a dog and smiling a bonny Scottish 
smile, is in the style of the Pittsburgh scenes, 
for each stone of the ashlar wall gets particular 
treatment. Klee’s Dancer, made up of two or 
three disjoined parallelograms with brandishing 
arms and legs is also distinctive. Ws a 


USEFUL OBJECTS UNDER 
TEN DOLLARS 


T THE Museum of Modern Art the con- 
A tribution to Art Week takes the form of 
an exhibition of silk screen prints in conjunc- 
tion with the Museum’s annual show of “Useful 
Objects of American Design Under Ten Dollars.” 
It would be harsh to say that the prints are not 
useful and that the whole presentation of the 
products of industrial design steals the show, 
but this is actually the case. The selection of ma- 
terial for the latter exhibit is by far the best 
that the Museum has achieved up to date, how- 
ever, and considering the manner of its set-up 
one would think that Kress and Woolworth 
from whose treasure troves many of the ex- 
amples have been winnowed, would call in the 
Museum to show their merchandise. 

The color prints, even in the stage of experi- 
mentation in which this process still is, have 
much to offer, but they vary widely in their 
success. One would select those by Sylvia Wald, 
Frank Davidson, Ruth Gikow and Riva Helfond 
as the most attractive. Charles Smith’s abstract 
designs are successful partly because they are 
limited in what they are aiming at. The model- 
ing of a figure is difficult in this medium, and 
flat areas of color, or special attention to tex- 
ture seem to be more rewarding aesthetically. 

The Museum has been exceedingly resourceful 
in its imaginative assembling of objects for daily 
use. The new plastic materials are more widely 
used than they were last year, the delights of 
plexiglass being the most outstanding. Hatboxes, 
umbrellas, electric fans, a so-called “health 
chair” in which to do your ironing—these are 
only a few items of this excellent exhibit. 3. L. 








EXHIBITED AT THE UPTOWN GALLERIES 
LEHMAN: “PROMENADI 


WATERCOLOR 





EXHIBITED AT CONTEMPORARY ARTS 
LOUISA ROBINS: “ZEBRA IN BUSH VELDT” 





EXHIBITED AT THE MILCH GALLERIES 
HELEN SAWYER: “THE CUT” 


LOREN MAC IVER: “MOONLIGHT” 


EXHIBITED AT THE PIERRE MATISSE GALLERY 


LECHAY’S WATERCOLORS; 
SCULPTURE BY AMINO 


FUNHE watercolors by James Lechay at the 
| \rtists’ Gallery are the sort of imaginative 
view of city streets, docks and rickety old build- 
ings, so completely a metamorphosis of what the 
ordinary city dweller sees as he goes about his 
pedestrian life, that we feel they should be wide- 
ly appreciated by people who get depressed by 
urban sights and sounds. Ihe shimmer of light 
across a dock on South Street, the rich color in 
Old Markets at Gansevoort, the sense of mass 
which he feels in Factortes and Warehouses, 
these are painted with wit and a feeling for 
aesthetic values which make them delightful 
There is also a group made in Las Vegas, New 
Mexico, in which Lechay manages to endow the 
railroad tracks and mean streets of this small 
town with equal harmony of color and line. His 
grasp of perspective is one of his strongest points 
technically, but one envies him most his ability 
to see the world, if not through rose-colored 
glasses, at least with optimism. 

Wood sculpture by Leo Amino is the work of 
a Japanese artist who subdues his material to a 
smooth satiny surface and reduces his forms to 
semi-abstractions. Devoid of all personal quality 
are these carvings, and one is amazed at their 
emotional power. Unvyielding Spirit is a com- 
pleted generalized interpretation of strength and 
conviction; Billiard Player, elongated in its form 
and shorn of detail is also impressive Me 


BUDGETED PAINTING 
ART WEEK 
Se bs be Arts is celebrating Art 


FOR 


Week with a bang. 143 items—oils, water- 
colors, and prints—are on the menu. If the work 
shown by the exhibitors at this gallery can be 
characterized, and criticized, under a generaliza- 
tion, it is that structural qualities, save in the 
paintings of Herbert Barnett, John Pellew, and 
Harry Dix, are often absent. On the other hand, 
the works invariably have almost as precious 
qualities of spontaneity and freshness. Among 
many interesting compositions we marked the 
following as having especial appeal for that five- 
to-fifty-dollars Christmas budget for which the 
show was planned: Robert Benney’s exciting The 
Gaspé, Jon Corbino’s harbor Study, Margery 
Deckinger’s Staten Island, Harry Dix’ dignified 
gouache Savannah River, Fritz Hoffman's Land- 
scape With its Surrealist patina, Gerard Hordyck’s 
Composition, the two fine New York scenes by 
Kurtis and Klonis’ Bathers. There are some 
grand opportunities for the collector here. J. w. L. 


ABOUT THE GALLERIES: 
FOUR NEW SHOWS 


XCEPT for a certain daintiness of color 
E and drawing, it would be difficult to tell 
that Loren Maclver painted all the pictures now 
exhibited at the Pierre Matisse Gallery. Origi- 
nality of subject matter, of composition and of 
treatment is writ large over Miss Maclver’s con- 
tributions. Undoubtedly a series of reticulated 
forms impress her, as one finds in several of the 
pictures. But she can paint flatly, in one plane 
(as she most often does), opening up the planes 
naturally surrounding an object, like 7 be Shack 
of 1934, of the Museum of Modern Art. Then 
again, she has the gift of feeling around objects. 
Take her beautiful Etruscan Vases, Case #40, 
an oil on panel, where she has made you feel 
the composition as rigidly as though you were 
playing tit-tat-toe, while in Moonlight a mood 
of .rare poetic charm has been created from the 
severe slats of the Venetian blinds admitting the 
rays to the fluffy candlewick coverlet. 
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SN OUACHE and watercolor are new media 

J for Irving Lehman whose exhibition at 
the Uptown Gallery contains work which has 
freshness and spontaneity. Street scenes for 
which he will be remembered in his oil paintings 
still intrigue him more than any other subject 
and he places special emphasis in this group 
upon the sense of towering strength of high 
buildings. His technique in the watercolors is one 
of suggestion, and he describes the windows of 
his sky-scrapers as though they were grilles 
Varying this sharp, short brushstroke with the 
blotty use of the wash his effects are often strik- 
ing. Landscape, Number 18 is the most success- 
ful in the latter manner. 

Lehman's use of gouache is more satisfying in 
paintings in which he aims at solidity of pattern 
He has made two versions of Jdle Men, one in 
watercolor, the other in gouache. Here the 
gouache is better knit together as design and 
quieter in color, and what he has sacrificed in 
vibrancy he has gained in the projection of his 
plastic idea. This artist who was trained in the 
academic tradition has freed himself completely, 
and he is now working in an individual, aggres- 
sive way under his own power. 


IESTA IN MEXICO” is the title of one of 

the paintings in the current exhibition of 
work by Helen Sawyer at the Milch Gallery. 
Actually there is the feeling of a fiesta in nearly 
every one which is being shown, for whether it 
is a Cape Cod marsh which she paints or the 
turn of a country road one has a sense of excite- 
ment in her work which springs from a delight in 
the paint itself. John Conk’s Village and Valley 
Farm are both examples of landscapes in which 
the artist manages the shifting light on dunes 
and swamps with skill, and the variations of 
color from yellow-green enlivened by sunshine 
to dark shadowy green are sensitively felt. 

Tiny figures usually are unobtrusively in- 
tegrated into her scenes. West Wind, for in- 
stance, is enhanced in its interest by a small 
figure with a kite which at first sight is hardly 
discernible. The fanciful quality in Miss Saw- 
yers work is more marked in /ea Party, in 
which one senses the psychological interplay be- 
tween the three women. Ann and Blonde are 
portraits of warmth, both in feeling and color, 
and the group of flower paintings reveal both 
taste and imagination. This is an unusually light- 
hearted and charming exhibition. 


AINTINGS by Benno at the Pinacotheca, 
P: new gallery, are by an American artist 
who has shown his work more frequently in 
Europe than in this country. Studying under 
Henri and Bellows here at a very early age, he 
was awarded a Guggenheim fellowship later 
which enabled him to work with Maurice Sterne 
in Italy, and he continued to live and work 
abroad until recently. The current exhibition of 
his work shows him to be a painter of abstrac- 
tions who has power and versatility. Rarely in 
this group of sixteen paintings does he sound the 
same note twice, and not only does one feel the 
richness of his imagination in his choice of sub- 
ject matter, but one has a sense of his constant 
search for a fresh technical means of expres- 
sion. 

The nervous line of several of the figure paint- 
ings is quite different from the Cubist treatment 
of forms in Woman with a Rose in her Hat. The 
reduced forms of Still-Life with Tritonias have 
a clarity which is sharply contrasted with Pas- 
toral, all of the interest of which is the subtly 
interrelated color. He can combine a scratched 
line with a blotted wash effectively as in one of 
the heads and he can integrate a design in paral- 
lel lines as in Lady with Epaulettes. In every 
painting one is aware of an exceedingly sensi- 
tive artist whose integrity always keeps him 
from extravagance in his experimentation. 
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High-lights of 
Chinese Artina 





Monumental 


St. Paul Show 


BY MARTHA DAVIDSON 


BIRD’S-EYE view of the manifold arts 
A which mirror a great changing civilization 
from the dawn of its history to recent times, the 
exhibition of Chinese art which is being held this 


month at the St. Paul Gallery and School of Art 
in Minnesota grew out of an interest in the art 


LENT BY YAMANAKA & CO. TO THE ST. PAUL GALLERY 
“APSARA”: STONE RELIEF FROM T’IEN- 
LUNG SHAN, NORTHERN CH’l DYNASTY 


and culture of China which, although widespread 
in America, was developed to a great extent in 
the Minnesotan “Twin Cities,” largely by the 
Presence of Mr. Alfred F. Pillsbury’s renowned 
collection of ancient bronzes and jades and the 
collection of porcelains and later jades at the 
Walker Art Center, Minneapolis. 

he scope of the most important exhibition of 
its kind ever to be held in the Middle West is 
Wide, including ancient ritual bronzes and carved 
Jades, pottery figurines, tomb tiles, Buddhist 
Sculptures, paintings, glass, ceramics and textiles 
However, the advantage of being able to borrow 
liberally from local collections helped place the 
emphasis on the arts of ancient China—bronzes 
and jades dedicated to a cult of magic, ancestor 
Worship and elaborate ceremonies. 

he Pillsbury Collection alone illustrates al- 
most every canonical shape and every change in 
aesthetic throughout the Shang (1766-1122 B.C.) 
and Chou (1122-249 B.C.) dynasties. Of special 
beauty are a canister (i) and a four-legged ves- 
sel (ting), both unequalled examples of the mi- 


LENT BY C. T. LOO & CO. TO THE ST. 


PAUL GALLERY AND SCHOOL OF ART 


YUAN PAINTING IN INK AND COLOR: “HORSE AND GROOM” SIGNED BY CHAO YUNG 


raculous casting produced by the craftsmen of 
Anyang when that city was the capitol of the 
Shang dynasty in the fourteenth and thirteenth 
centuries B.C. Two recent additions to this most 
important American collection of early bronzes 
have also been lent to the exhibition. One is an 
inscribed Early Chou wine vessel (yu), of an un- 
usual pair published in an early nineteenth cen- 
tury Chinese catalogue and rediscovered only a 
short time ago. The other is a large basin (p’an) 
having the robust character of Middle Chou 
which is so often blandly described as a degener- 
ate period. The basin stands on three legs, each 
in the shape of a squat human 

late Chou, with its Rococo elegance and ex- 
uberant fantasy of forms, is exemplified, among 
others, by a bell (chung) and a pair of chimera 
Miss Alice O’Brien of St. Paul, lent the rare, 
powerfully modeled “hissing goose,” a sculptural 
wine vessel, which was a striking note in the 
great International Exhibition of Chinese Art 
held in London five years ago. The magnificent 
technique of inlaying bronze with gold and sil- 
ver, known in the West as niello and employed 
in China as early as Late Chou, is represented 
by a famous silver inlaid jar (bu), from C. T 
Loo & Company. 


“HISSING GOOSE”: A LATE CHOU BRONZE 


The mighty empire of the Hans (209 B.C- 
\.D. 220) brought a new order to China which 
is clearly reflected in the new arts of the time 
[he gaining power of Confucianism with its hu- 
manitarian and practical doctrine finally led to 
the complete rejection of human and animal sac- 
rifice which in ancient times had been practiced 
on a large scale. From the graves of the Han 
and successive periods through the T'ang dy- 
nasty (618-907) have come a multitude of pot- 
tery sculptures composing a colorful pageant of 
sorcerers, dancers, court ladies, foreign vendors, 
jugglers, archers, wrestlers and animals of every 
description. Exceptionally interesting is a unique 
l’ang terracotta tile (C. T. Loo & Company) 
representing in high relief a procession of an 
Empress. The procession is composed of an Em- 
press, three attendants, a horse and groom. 

The great cliff-cut sanctuaries which were 
monuments to Buddhism in China are especially 
well represented. A long list includes a sixth cen- 
tury relief of Prince Siddartha from the caves 
of Lung Men (C. Edward Wells), a later sixth 
century panel of a procession from Hsiang T'ang 
Ssu and an apsara from T'ien-Lung Shan, the 
last two lent by Yamanaka & Company 

(Continued on page 17) 


WINE VESSEL WITH TURQUOISE INLAY 


LENT BY MISS ALICE O'BRIEN TO THE ST. PAUL GALLERY AND SCHOOL OF ART 











GREAT BRUSSELS GOTHIC TAPESTRY: 


ALDRED SALE: PARKE-BERNET GALLERIES 


“THE STORY OF THE PRODIGAL SON,” CA 


1500, OVER SEVENTEEN FEET IN WIDTH 


The Aldred Paintings e Antiques in the Saleroom 


Primitives, Later Works e7 Gothic ‘Tapestries from an Important Collection 


ONG known as one of the most qualitative 
and tasteful of smaller American collec- 
tions of old masters and antiques, the paintings 
and tapestries belonging to Mr. and Mrs. John 
E. Aldred to be sold at auction at the Parke- 
Bernet Galleries in New York on Friday eve- 
ning, December 6, offers one of the increasingly 
rare occasions on which objects of such wide 
range yet high merit find their way from pri- 
vate ownership into the saleroom 

Interest focuses on the magnificent paintings 
by Italian, Flemish and British masters. Pre- 
éminent in the Italian group is The Holy Fam- 
ily with St. John and St. Elizabeth by Andrea 
del Sarto, whose canvases are rarely found out- 
side the galleries of Italy. In this tondo his full 
artistic maturity is evident. 

Two wings of an altarpiece by the Flemish 
Master of the Magdalen Legend, who worked in 
the early part of the sixteenth century, prob- 
ably at Malines, rank among his finest work, 
largely by reason of their brilliant portraits and 
decorative quality. Depicted on one wing are 
the Emperor Charlemagne with two donors, Sir 
Charles de Clerck, Lord of Bouvekerke and 
Berlaer, who was Councillor and Chamberlain 
to the Emperor Charles V, and his wife Anne 
Annock. The other wing shows St. Philip with 
donors, Philip Annock and his wife Marie Colis- 
sons, the parents of Anne Annock. The reverse 
sides of the shutters, now partly concealed by 
cradling, bear grisaille paintings depicting Christ 
led from prison. A superb work of the sixteenth 
century Flemish School is the Virgin and Child, 
St. Joseph and St. Anne in a Landscape by Joos 
van Cleve. Departing from traditional repre- 
sentations of the Holy Family, the artist has 
painted St. Joseph, in the fur-trimmed coat and 
scarlet hose of a prosperous burgher, seated in 
the open air at a table, turning the pages of a 
gospel supported on a lectern. The Virgin, seated 
by the table, holds the Child, while St. Anne 
stands behind her. A distant wooded landscape 
with grazing sheep completes the peaceful scene. 
In the early sixteenth century triptych, Madonna 


and Child with Saints and Donors by the Brus- 
sels painter Bernard van Orley, interest is di- 
vided between the chief personages depicted and 
the beautiful background showing landscapes 
gardens and architecture 

From Flanders of the following century comes 
a rare grisaille portrait of Peter Paul Rubens 
by his pupil Anthony Van Dyck, which, mea- 
suring less than ten inches high, demonstrates 





ALDRED SALE: PARKE-BERNET GALLERIES 


MASTER OF THE MAGDALEN LEGEND: 
“CHARLEMAGNE WITH DONORS,” CA. 1510 
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this painter's frequently overlooked faculty for 
small-scale work 

Ihe sophisticated elegance of the dix-huitiéme 
in Van Loo’s King Louis XV and Queen Maria 
Lesczinska in Hunting Costumes affords as com- 
plete a contrast to the Dutch and Flemish can- 
vases as can well be imagined. The royal couple, 
accompanied by a retriever with a dead bird, 
are depicted beside a rushing stream in a wooded 
park 

The British paintings of the eighteenth and 
early nineteenth century have as their subjects 
the children that the artists of this school knew 
how to portray with so much grace and charm. 
The Misses Paine by Reynolds (illustrated on 
the cover of this issue) shows two little sis- 
ters in the fashionable long dresses of the day 
on a garden path, a squirrel at their feet. Law- 
rence’s Portrait of a Boy in Red has the caress- 
ing quality typical of his mature work. His 
Master Arbuthnot, less exuberant in color, shows 
a fair-haired child in black velvet costume, one 
hand resting on the head of a large dog. An en- 
gaging Portrait of Master Kenneth Dixon has 
the dry quality and coloring characteristic of 
this painter’s best period. 

Great Gothic tapestries from the looms of 
Brussels and Tournai include the superb Story 
of the Prodigal Son, woven about 1500, where 
the adventures of the prodigal are recorded in a 
series of scenes remarkable for their pageantry 
and rich detail. Other important tapestries are 
the early Tournai examples The Arcadian Shep- 
herd and Episode from the Knightly Romances 
as well as later Brussels weavings, Triumph of 
the Chase, Anne of Brittany Receiving the Pro- 
posal of Louis XII and The Departure of Jeanne 
de France from the Court of Louis XII. 

The collection also includes Chinese porcelain 
and a beautifully carved Ch’ien-lung Imperial 
spinach jade vase with cover and stand; Eng- 
lish, French and Italian oak and walnut furni- 
ture; and a few fine Oriental rugs, notably a 
magnificent antique Fereghan mina khani palace 
carpet. 
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TORONTO: BENEFIT SURVEY 
OF FOUR CENTURIES 


OR the benefit of the Canadian Red Cross 
F. loan exhibition at the Art Gallery of 
Toronto traces the history of European and 
American painting from the fifteenth century to 
the present with an unusually fine display of 
some 125 examples from collections in the 
United States and Canada. In the catalogue fore- 
word the purpose and the philosophy behind the 
rewarding exhibition are outlined: “The idea for 
this exhibition arose from the desire of the Art 
Gallery of Toronto to make some positive con- 
tribution to Toronto's war effort, a contribution 
which would be over and above the fact of its 
existence as a place of relaxation and enjoyment 
invaluable in relieving the strain of these present 
days. .. . The scheme of the exhibition is to 
show great works by fine artists of Great Britain, 





LENT BY MR. S. H. KRESS TO THE ART GALLERY OF TORONTO 


Holland, Belgium, France, Spain and the United 
States covering a period of some four hundred 
years, and the response of owners to our requests 
for loans has been overwhelmingly generous. . . . 
Naturally both German and Italian paintings 
are omitted with the result that we have here a 
representation of the painting history of those 
peoples whose shores are on the North Atlantic 
and which at the present time are preserving, 
according to their power, the civilization of the 
world.” 

Arranged chronologically, the early group con- 
tains Flemish examples by Memling, David and 
Van Orley; French paintings of the Fontaine- 
bleau school and examples by the English Isaac 
Oliver and by El Greco. Outstanding among the 
Seventeenth century works are groups by Rubens 
and Van Dyck, whose influence on British paint- 
Ing Was so strong, while other Netherlanders of 
the period are Hals, Hobbema and Ruisdael. 
lhe French Poussin and Claude Lorrain and the 
Spanish Velasquez and Murillo are also here. 


The eighteenth century selection is appropri- 
ately rich in representations by Hogarth, Gains- 
borough and Reynolds of England’s most spec- 
tacular period of painting, and British influence 
is found in the works of such Americans as Cop- 
ley and West here included. Contrasting is a 
French group which from the Louis XIV at- 
mosphere of Rigaud to the playfulness of 
Fragonard outlines the flowering of the Rococo 

A large nineteenth century selection shows 
the cross influences over the Channel and the 
Atlantic with a large selection of English land- 
scapists and portraitists, of French Classicists 
and Romantics and of such Americans as 
Whistler and Morse who had their roots in Eu- 
rope. The more characteristically native Ameri- 
can expression of Bingham and Homer are also 
included in the display. A final salon traces 
other aspects of the past hundred years and in- 
cludes in impressively representative canvases 
work by artists still living or only recently de- 


THE GRAND 
MANNER OF 
THE XVII AND 
XX CENTURIES 
IN TORONTO'S 
RED CROSS 
BENEFIT 
EXHIBITION: 
(LEFT) “MARS” 
BY 
P. P. RUBENS: 
(RIGHT) 
AUGUSTUS 
JOHN’S 
“PORTRAIT 
OF THE 
MARQUESA 
CASATI” 
(RIGHT) 


ceased. Here are the selection Pre-Raphaelites, 
the French Realists, the Impressionists and 
those who followed them. Here too are the lead- 
ing Americans of the past generation: Eakins, 
Prendergast, Davies, Bellows, Glackens and 
many others. 


NEW YORK: ART HISTORY ON 
THE AIR 


ROADCASTING the fine arts, N.B.C., in 
B cooperation with the Metropolitan Mu- 
seum of Art, has inaugurated a new series, 
“Pageant of Art,” surveying the history of paint- 
ing and sculpture from the earliest historical 
times to the industrial revolution. 

Predominantly dramatic, the series is designed 
to show the interrelation of art and changing 
civilization and will present the artist and his 
work as the expression of the life of his time. 
Many of the broadcasts also will feature brief 
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comments by directors of American museums 
and other experts. The programs will be broad- 
cast over the N.B.C. Red Network each Sunday 
afternoon. 


NEW HAVEN: PAINTING BY 
CONTEMPORARY BRITONS 


TIMELY gesture is the display of contem- 
A porary British painting at the Yale Art 
Gallery which includes a selection from the pic- 
tures shown at the 1939 Golden Gate Exposition 
supplemented by loans from the Museum of 
Fine Arts, Boston, and from other collections 
including those of Yale University. 

Many of England’s most accomplished artists 
of recent years are represented here in the show- 
ing of paintings, prints and watercolors. Typical 
of the artist’s unusual color schemes is Christo- 
pher Wood’s Drying Nets, Treboul Harbor with 





IN THE COLLECTION OF THE ART GALLERY OF TORONTO 


its greys, rare blues and its dark, murky reds. 
Original in the pattern of its design, Stanley 
Spencer's Swan Upping is built with simple block 
shapes in a perspective which is almost isometric 
in effect. Orpen’s facile portrait style is exem- 
plified in a likeness of Roland F. Knoedler while 
the Nash brothers, Paul and John, show their 
contribution to English art. 

In drawings, prints and watercolors which 
show the persistence of the traditions of the 
eighteenth century, other phases of English 
visual arts are shown in examples by Augustus 
John, D. Y. Cameron, James McBey and Muir- 
head Bone. 


NEWARK: HARRY GASSER’S 
WATERCOLORS 


HE winner of several prizes in recent ex- 
hibitions, Harry Gasser, a young New Jer- 
sey painter is exhibiting a one-man watercolor 
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display at the Rabin and Kreuger Gallery in his native city, Newark 

In subtle, low-keyed colors he interprets views of the metropolitan area 
and of the New England coast with technical accomplishment. The pictures 
present well composed units and the somber skies, bleak houses and 
stark landscapes show great promise. In the current showing a Victorian 
Hoffmann’s House has a definitely Burchfieldian air while a macabre 
neglected graveyard, Here Lies recalls, in its rhythmical arrangement and 
in its textural treatment of cold wet stone and long grasses, the Cape Cod 
pictures of Grosz 


PHILADELPHIA: EARL HORTER’S WORK IN 
A COMPREHENSIVE MEMORIAL 
K ARL HORTER is accorded a memorial exhibition at the Art Alliance 


which presents, in more than 150 items, a full length view of his 
artistic development. Nationally prominent as a teacher and a sponsor of 
art as well as a painter and a print-maker, his oeuvre reflects the general 
march of American art during his lifetime 
In the Philadelphia Record Dorothy Grafly writes of the showing: 


Hor- 
ter grew to maturity during a period when enthusiasm for French influences 
approached idolatry. With his analytical intelligence, and his delight in 
experiment, he began with Seurat and the Pointillists and ended with Miro, 
Lurcgat and Picasso 

“In his earlier nudes, landscapes and marines the neatness of Seurat 
technique is inescapable. After the discovery of Cubism, through Cézanne 
Braque and Picasso, however, neat patterns yielded to an angular dissec- 
tion. While in his landscapes and semi-abstractions Horter composes with 
angles, in his nudes from first to last, he revels in curves and bigness of 
form. Here, more than in any other phase of his art, he releases an emo- 
tional as against a coldly intellectual reaction, letting himself go, both in 
color and in form 

“Although the etchings range from strong Whistlerian leanings in such 
prints as Nantucket Antique Shop and Old Stock Exchange, the acquatints 
achieve a flavor all their own in finely motivated studies. . .. Even in his 
color work, Horter was a master of black and white, a fact that may be 
traced to his many years as a successful commercial artist; years given their 
due in the memorial show, which includes an entire gallery devoted to his 
work for reproduction.’ 


DENVER: COLONIAL AMERICANA FROM 
LOCAL COLLECTIONS 


™ OLONIAL AMERICA TO 1830” is the title of an exhibition, shown 
ty at Chappell House, which is the Denver Art Museum's contribution 
to the current wave of American showings. A colonial New England living 
room, complete and accurate in detail, installed at one end of the main 
gallery, is furnished in the manner of the late eighteenth and early nine- 
teenth centuries in America. In addition, the display includes examples of 
furniture, glass, china, silver, pewter and textiles made for our forebears 
Several paintings of the period are also included. The exhibition is a project 
undertaken jointly by the Museum and the Colorado members of the 
Colonial Dames, and the exhibition comprises pieces drawn from Denver, 
Colorado Springs and Pueblo sources 


HARTFORD: THEATRE IN THE MUSEUM, 
EXHIBIT OF SETS AND COSTUMES 


HEATRE IN THE MUSEUM” is the subject of an exhibition at 
T the Wadsworth Atheneum which recalls performances given at the 
Avery Memorial at Hartford during a period of six years. Included are 
Florine Settheimer’s model for Four Saints in Three Acts which had its 
premier at the Avery; Paul Cadmus’ designs for the ballet Filling Station; 
Eugene Berman’s and Pavel Fchelichew’s costumes and sketches for the 
First Hartford Festival; costume designs by Franklin Watkins for the 
ballet, Transcendence and other items. A. Everett Austin, Jr., Director of 
the Atheneum, is represented by six models of the settings he has designed 
for the Hartford Little Theatre and by sketches for the costumes and décor 
for several ballets recently presented at the Atheneum. 


The Art of Jewelry’s Craft 


(Continued from page 8) 


The luxury of the Renaissance yields some of the most exuberant jewelry 
in the exhibition. Men no less than women vied with each other in their 
use of jewels, and in an era of restlessness and insecurity the negotiable 
quality of this form of property made it a medium of exchange, easily 
transported. Rings literally covering the hands, chains and collars so familiar 
in Renaissance paintings form an important part of this group. But the 
most characteristic jewels of the day were hat ornaments and pendants. 
Both had their origin in devotional usage. Crucifixes as pendants are often 
triumphs of the sculptor’s art, other pieces were carved or cast in high 
relief as described by Cellini. Artists of the first order had their early train- 
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g in the goldsmith’s craft and continued later to practise it along with 
ther forms of artistic expression 

Very worldly are the later examples of jewelry, such as the seventeenth 
ind eighteenth century bejeweled carnets de bal, snuff boxes and watches 
During the seventeenth there developed an increasing fondness in Europe 
for faceted gems set close together so that a glittering effect of gems 
wershadowed the metal setting. This is the essence of the modern style 
ind it seems to bear little relationship to the fabulous workmanship of the 
goldsmiths of preceding centuries. The world’s great civilizations are rep- 
resented in this exhibition, which may be enjoyed for the intrinsic beauty of 
the jewelry alone, quite without historical allusions or theories. As it reflects 
those civilizations, however, it is enormously full of interest from many 
points of view. 


High-lights of Chinese Art 
(Continued from page 13) 


lhe usual difficulties of assembling a representative group of Chinese 
painting fortunately have not hindered the present exhibition which includes 
several masterpieces of the Far East. Such are Tabh-Mo by the great Chao 
Meng-fu (Tonying & Company), Horse and Groom by Chao’s son, Chao 
Yung (C. T. Loo & Company), and Peaches by an unknown Sung artist 
(Dikran Khan Kelekian). 

Other rare items completing a panorama of three thousand years of cre- 
ative achievement are a deep purple-blue glass bowl of the Sung period 
and a Ming double-gourd shaped vase, from the Walker Art Center, doubt- 
less the mate to an identical vase in the collection of Sir Percival David 
in London 


Old Masters for San Diego 


(Continued from page 7) 


Guardi, the sunlight with its seventy times seven colors penetrates every- 
where, revealing the spicy richness and intimate charm of man’s life on 
the Grand Canal. This Ponte di Rialto is signed with Guardi’s initials on 
the side of a bale being placed in position by two men in a boat at the 
right. It comes from the collection of Charles Benjamin Caldwell, New 
Grange, County Meath, Ireland, having been in possession of this family 
since its purchase in Venice in the early nineteenth century. 

Finally there is the sculpture of the Mater Dolorosa by Alonzo Cano, 
a gift of Dr. Jacob Hirsch, and a panel, Lady with Red Flower, by Barthel 
Bruyn the elder. The latter, painted about 1530, is suggestive of the tra- 
dition of Van Eyck’s Man with the Pink, in its naive charm—without the 
Ghent master’s consummate and technical understanding, to be sure, but 
nevertheless, a little masterwork in decorative color and design. 


Animal Anthology at the Morgan Library 
(Continued from page 10) 


wonder is a seven-headed dragon shown against an orange sky in a fif- 
teenth century French Apocalypse. 

But if the visions of John are the most mystical and perhaps the most 
deeply rooted animals in Christian lore, the Saints all had their beasts, 
symbolism and allegory of the Middle Ages employs them and Biblical 
illustrations are full of representations of the Arc, of the animals connected 
with the Annunciations and the Adorations and so on. Needless to say, the 
Library in showing them displays an ample and handsome survey of the 
mediaeval book. 

Chapters in themselves are the heraldic beasts and the collection of Meso- 
potamian cylinder seals from the fourth millennium to the fourth century 
B.C. on which are represented lions and monsters which are a part of the 
same broad tradition to which the Christian symbols belong. Finally, direct 
drawings from nature by Rembrandt and Tiepolo are the epilogue to man’s 
expression—growing constantly wider, more sophisticated in experience 
and outlook in pace with the progress of scientific rationalization—of his 
relation to his dumb brethren. 


COMING AUCTIONS 


Graves et al. Furniture e? Decorations 


Po pwcrietrecbaccny painted bride’s chest, dated 1801 and decorated 
with typical bright birds and flowers, will be included in the public 
sale of English, American and Continental furniture, decorations and prints, 
European and Oriental porcelains and Oriental rugs, the property of Mrs 
Clara S. Graves of Pittsfield, Mass. and a New York private collector, 
with additions from other sources, which will be held at the Kende Gal- 
leries the afternoon of December 6 following exhibition from December 3. 

A pair of Louis XV gilded armchairs covered in eighteenth century 
Aubusson tapestry after cartoons by Oudry is offered with the furniture 
Among the decorative accessories are a pair of Chinese carved stone figure 
groups of the Ming period and a tripod chalcedony bowl of delicate gray- 



























“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to con 


sult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 





For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 

the commission is Twelve and a half per cent. 





Owing to additional heavy costs, due to War, all rates of sale 
commission are increased by 2 per cent, as of August 31st, 1940. 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: “Christiart, Piccy, London” 
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CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanghai 48 Rue de Courcelles, Pavis Peiping 


#%> KE DRAWINGS IN THE 
FOGG MUSEUM OF ART 


By Agnes Mongan and Paul J. Sachs 


In this notable work the authors have combined the points 
of view of the art historian and of the connoisseur; they aim 
at the development of an instinct for quality as well as the 
recording of knowledge. The drawings—which are by Italian, 
German, Flemish, Dutch, French, and Spanish masters— 
include all techniques and come from all epochs. The first 
volume presents a catalogue raisonné; the other two volumes 
contain more than four hundred collotype reproductions. 


3 volumes, $25.00 


HARVARD UNIVERSITY PRESS 
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ylue cok Outstanding an z e porcelains is an early Meissen “snow- 
ball” vase, circa 1740 and a finely painted Chinese five-color porcelain 

diniere € IN R-S “ rd 

Among the prints 1 paintings e the signed etching, Fumette, by 
James McNeill Whistle l B by Joseph Pennell, and several 
etchings by Frank Brangwyn 

There are several an e Caucasia igs and a seventeenth century 
Brussels tapest 1a excellent state of preservation 





GRAVES SALE: KENDE GALLERIES 
FIGURE GROUPS AND BRONZE STATUETTI 


MING STONI 


Rauh, Robinson et al. Antique e Oriental Objects 


rEPVHE Parke-Bernet Galleries will disperse at public sale Greek, Roman 
| and Egyptian antiquities, Persian pottery and French fans, the col- 
Rauh (Mrs. Godfrey Goldmark) of New York, on 
the afternoon of December 4 followed on December 5 and 6 by Chinese 


lection of Florence | 


jades, porcelains and pottery, bronzes and enamels, paintings and furniture 
comprising property of Payson Thompson and other owners and including 
Part II of the extensive collection of Chinese snuff bottles belonging to Seth 
B. Robinson of Greenwich, Conn. The various objects will be on exhibition 
from November 30 

Conspicuous in the Florence L. Rauh collection is the Persian and Meso- 
potamian pottery, which includes representative examples from the eleventh 
to the eighteenth century. The ancient glass, dating from the second cen- 
tury B.C. to the fourth century A.D., offers Roman, Syrian, and Alexan- 
drian examples. There is a group of Egyptian antiquities of Ptolemaic and 
other early dynasties. Greek and Apulian terracotta vases display black- 
and red-figured decorations. There are also Roman and Etruscan bronze 
statuettes and heads and small sculptured marble groups. Old brocades, 
velvets, and embroideries of Near Eastern and South European origin 
complete the first session of sale devoted almost entirely to the Rauh col- 
lection. 

The second and third sessions of the sale include hundreds of choice 
Chinese snuff bottles, in 161 catalogue lots, comprising Part Il of the Seth 
B. Robinson collection, with a few additions. Examples in porcelain, glass, 
jade, lapis lazuli, aquamarine, amber, rock crystal, coral, ivory, lacquer, 
and bronze are included. The varied group of jades and other hard-stone 
carvings in the sale contains such important items as a spinach jade two- 
handled incense burner and a quadrangular vase, both made to the Im- 
perial order of Ch’ien-lung; a pair of bowls in the rare black-flecked white 
jade and a lapis lazuli Kuan Yin group. 

Chinese porcelains and potteries in monochrome and decorated varieties 
include early examples from the T’ang dynasty, as well as many Ming, 
K’ang-hsi, and Chiien-lung specimens. Among the other Chinese art are 
early bronzes, including a rare tripod bowl inlaid with silver and malachite, 
of the very early Chin era, and scroll paintings on silk and paper by artists 
of the Yiian and Ming period. 
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EXHIBITIONS IN NEW YORK 


GALLERY EXHIBITION DURATION 
A C.A., 52 W. 8 Arthur Emptage: Paintings, Dec. 1-14 
American Place, 509 Madison... Marin; O’Keeffe; Dove: Paintings, to Dec. 11 
Arden, 460 Park ...Hidalgo: Wax Sculpture, to Dec. 7 
Argent, 42 W. 57 Vembers Group Show: Paintings; Sculpture, Dec. 2-14 
Artists, 113 W. 13.. James Lechay: Paintings, to Dec. 10 
Associated American, 711 Fifth. : ]. Margulies: Paintings, Dec. 5-25 
A.W.A., 353 W. 57 ... Members’ Commercial Art, Dec. 4-31 
Babcock, 37 E. 57—American XIX and XX Century Paintings, to Dec. 7 
Barbizon-Plaza, 1o1 W. 58.. 
Bignou, 32 E. 57 





American Veterans: Paintings, to Dec. 25 
.Garreau-Dombasle: Paintings, Dec. 2-14 
Bland, 45 E. 57 Early American Prints, Paintings, to Jan. 1 
Bonestell, 106 E. 57 
Rhinelander: Paintings; Steinmetz: Sculpture, to Dec. 12 
Brooklyn Museum. Recent Accessions, Dec. 5-Jan. i2 
..Franz Marc: Paintings, to Dec. 7 
.C. Drogkamp: Paintings, to Dec. 8 
Disney: 


Buchholz, 32 E. 57 
Carnegie, 154 W. 57 
Carstairs, 11 E. 57... Fantasia Drawings, to Dec. 24 
Clay Club, 4 W. 8...... arte ..e.....Stone Sculpture, to Dec. 30 
Contemporary Arts, 38 W. 57.. ..Budget Paintings, to Dec. 27 


Cooper Union, Cooper Sq.. .. Shells in Decoration, to Jan. 1 
Downtown, 43 E. 51. 


.-Charles Sheeler: Paintings, Dec. 2-21 
Durand-Ruel, 12 E. 57.. ... Maxime Maufra: Paintings, Dec. 2-31 
ee I i i ca eo Group Show: Paintings, to Dec. 31 
Ferargil, 63 E. 57. ...Jobn Pike: Paintings, to Dec. 7 
Fifteen, 37 W. 57.. .-A. Henshaw: Paintings, Dec. 2-14 
Findlay, 69 E. 57. Pen Clarence Bush: Paintings, to Dec. 7 

a7th St., 25 W. 47. ..... .A. Hoffmann: Paintings, to Dec. 
j60 Park ? ... Robert Francis: Paintings, Dec. 2-1 
Beer: Paintings; Thomas; Ryerson: Prints, Dec. 2-2 

Premneh Art, $0 Bo $i ii. cs hic scegeand Modern French Paintings, to Dec. 
Gans, 30 E. 95..... eee eae ...Antique Jewelry, Dec. 3-31 
Grand Central, 15 Vanderbilt. . Gordon Grant: Paintings, Dec. 3-21 
Grand Central, Hotel Gotham Young-Hunter: Paintings, Dec. 3-14 
Greenwich, 645 Madison Christmas Pottery, to Dec. 28 
rrnipern, 16 EB. WH... ece... ...Lea Halpern: Ceramics, to Dec. 20 
Harlow, Keppel, 670 Fifth ....Disney: Fantasia Paintings, Dec. 2-31 
Harriman, 61 E. 57 


Sates Liseeeeee+++.-Courbet: Paintings, to Dec. 7 
Holland House, 10 Rockefeller Plaza Dutch Antiques, to Dec. 25 
Kleeman, 32 E. 57.. ee eee Channing Hare: Paintings, Dec. 2-21 
Knoedler, 14 E. 57. ....Jo Davidson: Paintings; Sculpture, Dec. 2-15 
Koetser, 71 E. 57..... ..N VII Century Flower Paintings, Dec. 2-25 


Kraushaar, 730 Fifth........M. Young 
Julien Levy, 15 E. 57..Group Show: 
Lilienfeld, 21 E. 57..... 

Macbeth, 11 E. 57 
Matisse, 41 E. 57... 
Mayer, 41 E. 57... 
Metropolitan Museum 


Paintings; Sculpture, to Dec. 1 
Abstract Paintings, Sculpture, to Dec 
Manfred Schwartz: Paintings, Dec. 2-20 

ee Jay Connaway; Paintings, Dec. 3-30 

..Loren Maclver: Paintings, to Dec. 14 
Toulouse-Lautrec: Posters, to Dec. 7 

ong Tel gray .....-Art of the Jeweler, to Jan. 1 
Midtown, 605 Madison... Simkovitch: Paintings, Dec. 2-21 
PEE: DOO, Mics dviswccsengin ....Helen Sawyer: Paintings, to Dec. 7 
Montross, 785 Fifth... ..Annual Group Show: Paintings, to Dec. 7 
Morgan Library, 29 EF. 36...“ The Animal Kingdom”: Manuscripts, to Feb. 28 
Morton, 130 W. 57.. ..Raymond Hill: Paintings, Dec. 2-14 
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Museum of Costume Art, 630 Fifth.......... “Paris Openings,” to Jan. 11 
Museum of Modern Art..Frank Lloyd Wright; D. W. Griffith, to Jan. 5 
peneein ar NN. Y. fa... Ks “From Broadway to Hollywood, to Jan. 1 
National Arts, 15 Gramercy.........American Etchers Annual, Dec. 3-28 
Neumann, 543 Madison....“Documents of Modern Painting,” to Dec. 7 
N, ¥. Public Library, Fifth at.42....5..2.; Group Show: Prints, Dec. 2-31 
PUIeVearT. 20 Be. B8oick ces ccake teas “Color in Modern Art,” to Jan. 1 
Non-Objective Paintings, 24 E. 54......... American Paintings, to Dec. 13 
Se IT Ss a os canted Group Show: Paintings, to Dec. 7 
Pre. CW, Wiles. ins saben e835 Old English Furniture, to Dec. 31 
ge ae : Seen eee ar See ee De Creeft: Sculpture, to Dec. 12 


a Sy eR ere ere, Holiday Show: Paintings, Dec. 2-31 
Pinacotheca, 777 Lexington...Group Show: Paintings; Ceramics, Dec. 2-31 
Primitive Arts, 54 Greenwich.......... John Graham: Paintings, Dec. 2-23 
Pee EO RS oa os races eS eee sas Group Show: Paintings, Dec. 2-14 
Riverside, 310 Riverside..French Paintings from World's Fair, to Dec. 15 
Robinson, 126 E. 57.. ....Christmas Show: Sculpture, Dec. 2-31 
eS erry sere be Hasui: Prints, to Jan. 1 


Schneider-Gabriel, 71 E. 57...........- Lucille Corcos: Paintings, Dec. 2-14 
Seligmann, 5 E. 57............French XX Century Paintings, to Dec. 7 
eee Terre rT. American Paintings, to Jan. 1 
Studio Guild, 730 Fifth.............. ..Group Show: Paintings, Dec. 2-14 
Uptown, 249 West End..............5+. 1. Lehman: Paintings, to Dec. 13 
Valentine, 16 E. 57................Marianne Andreu: Paintings, Dec. 2-28 
Vendome, 59 W. 56..... Lancaster; Treat; Bowden: Paintings, to Dec. 23 
Wakeleld, Ga BE. $8. oc... coc sveccscncs Clara Nelson: Paintings, to Dec. 7 
Walker, 108 E. 57....Jobn S. Curry; Richard Taylor: Drawings, Dec. 2-31 
Wes. OF Be. Sos cewecuss ...Chinese Ceramics; Sung Dynasty, to Dec. 18 
Whitney Museum, to W.8...... Annual Show: Paintings, to Jan. 8 
Wildenstein, 19 E. 64...... School of Fontainebleau: Paintings, to Dec. 21 
TEI, WE Wi, SE cu cas cccki Oa ksa ..A, Calder: Jewelry, Dec. 3-25 















NEWHOUSE 
GALLERIES 


PAINTINGS 


15 EAST 57th STREET 


New York 
GALLERY 


FIFTEE 37 West 57 St. 
A.C. HENSHAW 


PHILIPPINES 
AND OTHER SUBJECTS 
DECEMBER 2ND TO DECEMBER I4TH 












OIL PAINTINGS BY 
ALICE CONKLIN 


BEVIN 


December 2-14 


STUDIO GUILD 730 Fifth Ave. 


New York 






460 PARK AVENUE GALLERY 


ROBERT 1. FRANCIS 


DECEMBER 2-DECEMBER 14 


CHANNING HARE 


PAINTINGS 
Dec. 2-21 


KLEEMANN 


—=38 East 57th St.—— 
DOWNTOWN QO 
PAINTINGS by > 


CHARLES 
SHEELER 


Dec. 3 to 21 
113 WEST 13th St——NEW YORK ~< 
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RRRRARARARRERKR ED merica’s first 
All-American Art Gallery . . . devuted 


since 1892 solely to the work of native 
artists of note and promise. A unique 


service te collectors, whose inquiries are 
invited. 


MACBETH GALLERY 
18K. 57th St... New York 


COLOR IN. 
MODERN ART 


40 Paintings, Supplemented 
By 200 Slides in Full Color 


NIERENDORF ~ 18 East 57th St. 


PAINTINGS, WATERCOLORS, DRAWINGS 


HELEN SAWYER 
MILC 








GALLERIES 
108 W. 57 St.. N. Y. 
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FROST & REED, tr. 


Established in 1808 in the Reign of George III 
PICTURE EXPERTS AND PUBLISHERS 


Proprietors of The ““Homelovers”’ Series of 


Fine Mezzotint Engravings & Colour Facsimiles 


Specializing in Original Works 


of the English School 


PORTRAITS » LANDSCAPES ” SPORTING 


Sole Agents for the Famous Marine Artist 


MONTAGUE DAWSON 


10 CLARE STREET 26c King Street, St. James’s 
BRISTOL, ENGLAND LONDON, S.W.1. 


TRADE ENQUIRIES ONLY SOLICITED 
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